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The ESB Pigeon House 'B' generating station now under construction at Ringsend in Dublin. 


Power for the 'Seventies 


Ireland's demand for electricitv is soaring — a clear indication of 
our increasing productivitv, of our rising standards of living. 


Electricitv is the life blood of industrv and the ESB must plan for 
manv vears ahead to make certain that cheap and plentiful power is 
alwavs available. 


The ESB's development programme, itself a major industrv, worth 
about £20 million a vear, makes a huge contribution to the national 
economy by providing a market for Irish products ; pay-packets for 
Irish men and women. 


Ireland can depend on the ESB to provide the power for progress in 
the future as it has done in the past. 


Power for Progress — Prosperity for People 
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Three 


DUBLIN GRAND OPERA SOCIETY 


presents an 


INIERNAIIONAL 
OPERA SEASON 


GAIETY THEATRE, DUBLIN 
30 March to 18 April, 1970 


LA BOHEMIE, Puccini 
RIGOLETTO, Verdi 

TOSCA, Puccini 

LA TRAVIATA, Verdi 
ANDREA CHENIER, Giordano 


Conductors 
NAPOLEONE ANNOVAZZI 
GIUSEPPE MORELLI 


Producer 
SANZIO LEVRATTI 


Chorus Masters 

Visiting: VITTORIO BARBIERI 

Resident: JEANNIE REDDIN McDONALD, L.R.A.M., A.T.C.L. 
Assistant: JOHN BRADY 


RADIO TELEFIS EIREANN SYMPHONY ORCHESTRA 
By kind permission of the Radio Telefis Eireann Authority 


Chorus of the Dublin Grand Opera Society 


Opening Night 
Monday, 30 March, 1970 


Gala Night, Tuesday, 7 April, 1970 


The Society reserves the right to make unavoidable alterations 
without notice. 


TOSCA 
Callas, Gobbi, Bergonzi Chorus & 
Orchestra of the Paris Opera Georges 
Pretre HMV Angel SAN 
149/150 (SLS.917/2) 
(Highlights HMV ASD 2300) 


Callas, di Stefano, Gobbi 
Chorus & Orchestra of La Scala, 
Milan Victor de Sabata 
Columbia CX 1094/5 (mono only) 
(Highlights: Columbia CX1893) 


| LA BOHEME : LA TRAVIATA : 
Freni, Gedda, Sereni | ħa de los Angeles, Del Monte, 
Rome Opera House Chorus & | ¥ Sereni Rome Opera House 
Orchestra "en Chorus & Orchestra 
Thomas Schippers \ b —Tullio Serafin 
HMV Angel SAN 131/2 ~ HMV ASD 359/61 (SLS.757) 


| (SLS.907/2) . 9 (Highlights: НМУ ASD 543) 
1 1 5 7 SS 3 4 1 
(Highlights: HMV ASD 2271) | June, Wakefield, Easton 


de los Angeles, Bjorling, Merrill A 3 Sadler’s Wells Opera Company 


RCA Victor Chorus & Orchestra | ` X & Orchestra John Matheson 
Sir Thomas Beecham Ü × ` g HMV CSD 1556 
HMV ALP 1409/10 (mono only) > ` A (Highlights in English) 
(Highlights: HMV ALP 1921) < ANDREA CHENIER 


Callas, de Stefano, Panerai ` | Corelli, Stella, Sereni Rome 
Chorus & Orchestra of ` : Opera House Chorus & Orchestra 
La Scala, Milan ~~ Gabrielli Santini HMV Angel 
Antonino Votto RU SAN 128/30 (SLS.910/3) 
Columbia CX 1464/5 (mono oniv) _ (Highlights: HMV ASD 2359) 


RIGOLETTO 
Smith, Chorley, Glossop, Sadler’s 
Wells Opera Company & Orchestra 
James Lockhart HMV CSD 1466 
(Highlights in English) 





с All the operas in ће DGOS season 
have been recorded by “ЕМІ 


to their usual exacting artistic and 
recording standards. 


Four 


Conductor 


NAPOLEONE ANNOVAZZI 


will conduct 
"La Boheme”, "Tosca", 
and "Andrea Chénier” 








BRENNAN INSURANCES, LID. 


Specialists for all forms of Life and General Assurance 


including Pension Schemes and House Purchase. 





INCORPORATED INSURANCE BROKERS 





, 2, “Sp WESTMORELAND STREET, DUBLIN, 


Telephones: 778358 Telegrams: BRINSURE, DUBLIN 
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Your tobacconist (PXW) 


isnt the only place 





where you see this symbol 





You may see it at a fishing competition or a film festival... 

a feis cheoil or a gaelic football match. It could catch your eye at a 
show jumping event—or at your local Tops of the Town Competition. 
Or at any one of a dozen different kinds of sporting and 
cultural activities, from motor sports to music festivals, 
hurling to horse racing. And it's hardly surprising really because 
it's the symbol of Player-Wills, who, today, are playing an increasingly 
important part in the support of so many of the sporting and 
other community activities which are bringing pleasure and benefit 


to people in every part of Ireland. 5 
Plaver-Wills 


PWI/ 23 


Six 


Conductor 


GIUSEPPE MORELLI 


| Conducts 
“Rigoletto” and "La Traviata” 





READYMIX (EIRE) LTD. 


5-23, EAST WALL ROAD 
DUBLIN 3 


Suppliers of Quality Concrete 


FOR A CONCRETE SOLUTION TO YOUR PROBLEMS 
PLEASE TELEPHONE: 41032 
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5 
for a 
19 Inch Set? 


Why ? 


It's just possible you might get one for less. Someone, somewhere just might 
cut a penny or two off. It's not likely . . . 9995 of the time you won't get less... 
but it just might happen. 


So we want to explain to you why we at Ren Tel charge that 8/5d. 
It's really simple economics. If we did charge less we just couldn't afford to give 
you the After Service we're so proud of. 


After Service ? Constant attention at all times. For example : Never-Without- 
A-Set Service. And we mean just that. If anything goes wrong (and by renting 
only the best sets we make sure that seldom happens) we get expert engineers out 
to you as soon as possible. And if they can't handle the problem on the spot 
we replace your set immediately. (We even carry replacement sets in our vans !) 
In fact, you're not really renting a set, yow're renting a guarantee that you will 
always have a picture . . . quite a different thing. 


All this, plus your licence fee paid painlessly by instalments and Free Gifts 
like 21-piece tea sets. We admit, you just might get a 19-inch set for a penny or 
two less somewhere else... but, if you do, make sure you know all about 
the Service they're going to give you afterwards before you sign on 
that dotted line. 


Your aerial and its maintenance. At a rent of 5/- a week we install a BBC, 
Ulster or Harlech Aerial and then maintain it at all times. We don't just put it up 
and then forget you ... we come back regularly to make sure you're getting 
top class reception. 


You can rely on 


Рет Tel 


DUBLIN . CORK >- LIMERICK - DROGHEDA · WATERFORD 
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Producer 





SANZIO LEVRATTI 


GENTLEMEN'S 
TAILORS 
AND OUTFITTERS 





27 SOUTH GREAT GEORGES STREET, DUBLIN 


Phone : 777605/6 
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The Dress Circle dines at the Hibernian 


Before or after 

the performance, 
enjoy the superb 
cuisine 

and impeccable service 
of the 

Lafayette Restaurant 
or the quick service 
at the Bianconi 


Bar Grill 


Telephone 772991 


for reservations. 


ROYAL 
HIBERNIAN 
HOTEL 


A Kingsley-Windsor Hotel 
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horusmasters 








VITTORIO BARBIERI 


Visiting Chorusmaster 








JEANNIE REDDIN McDONALD 
L.R.A.M., A.T.C.L. 


Resident Chorusmaster 
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SOLS 










ne enchanted 
vening... 


or two... 





See Dublin by night . . . go to the theatre . . . stay ir 
luxury hotel . . . CIE offers you a special inclusive ticket 
that covers your train journey to and from Dublin, overn: 
stay in the comfort of Jurv's Hotel, and reserved seat at- 
theatre or Jury’s own Cabaret . . . and still leaves you tim 
go shopping or sightseeing. 

You can book your inclusive ticket (standard class) | 
get full details at the following stations: 

Ballina, Cork, Killarney, Tralee and Westport. 

One person £6. Husband and wife £10. 

Or Galway, Limerick, Sligo, Waterford and Wexford. 
One person £5. Husband and wife £9. 

You can book a two-night inclusive ticket and first-c 
travel if you wish; and there are special rates for groups 
ten or more adults. 

So there it 15; why not treat yourself (or yourself and 
vour wife) to a real night to remember? You've earned ii 


qm 
# 8 great people to go with 
tu » 













Thirteen 





DUBLIN GRAND OPERA SOCIETX 


PERFORMING MEMBERS 


Catherine McCarthv 
Hester McConnell 
Pauline McDermott 
Pauline Nolan 
Bernadette O'Neill 
Maura O'Connor 
Miriam O'Connor 
Mary Ryan 

Una Sheehan 
Christine Sheridan 
Nadia Stiven 
Evelyn Ryan 

Kitty Vaughan 
Aileen Walsh 

Stella Walsh 

Sylvia Whelan 

Ann Waters 

Ann Weafer 


George Madeley 
Derek McCormack 
Clem Morris 

G. V. Mooney 
Liam O'Kelly 
Fergus O'Kane 


LADIES : 


Patricia Hanley 
Chrissie Kelly 
Maura Keogh 
Helen Maguire 
Alice Moffat 

Mary Moriarty 

Sue Maher 
Caroline Millar 

Fay Markey 

Sheila Maloney 
Mary Manders 
Maeve Maher 
Maura Mooney 
Ann McGuane 
Margaret McIntyre 
Gabrielle MacDarby 
Stephney MacDarby 
Jennifer MacDarby 


GENTLEMEN : 


Robert Dempsey 
Sean Flanagan 
Richard Hanrahan 
Roy Hammond 
Barry Hodkinson 
John Hughes 
Paul Kavanagh 
Dick McMahon 


Helena Bambrick 
Breda Bartley 
Stella Byrne 
Attracta Cantwell 
Dympna Carney 
Louise Callaghan 


Monica Condron 


Betty Crosbie 
Rita Cullen 
Orla Davin 
Fidelma Dooley 
Florrie Draper 
Olive Duncan 
Gertrude Eustace 
Angela Fanning 
Linda Finlay 
Nuala Finucane 
Deirdre Fortune 


Patrick Brennan 
Jos. G. Black 
Jack Bloomfield 
John Brady 
Noel Conn 
Derek Carroll 
John Carney 
Tom Carney 
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No go for Paul 


Paul Riordan, Doctor Riordan now. With 
student days behind him. And a worthwhile career ahead. 


Once he would have emigrated. 
To heal the sick in Canada. Or America. Or Australia. 


Because there was no future for him here in Ireland. 

But times are changing now. Thanks to the 
| Country’ s economic growth. And companies like Hibernian. 
А Hibernian is the country's largest general insurance 
pany. For years it has invested funds in Ireland's future. 
inues to do so today. Helping strengthen the economy. 
stablish men like Dr. Paul Riordan where they belong. 

That's something worth remembering when 
you decide to invest in something just as sound, just 
as important. Peace of mind with a Hibernian policy. 


HIBERNIAN 
INSURANCE 


in association with Commercial Union Assurance Group. 
Hawkins House, Hawkins Street, Dublin 2. Tel. 772911. 
And thirty-three local offices throughout the country. 













WILSON HARINELL 


Fourteen 





RTE SYMPHONY ORCHESTRA 


HORNS 
Victor Malirsh 
Patrick McElwee 
Colin Block 
Thomas Briggs 
Arno Scheibe 


TRUMPETS 
Jozsef Csibi 
Charles Parkes 
Szabolcs Vedres 


TROMBONES 
Sean Cahill 
David Weakly 
Philip Daly 


TUBA 
Hartmut Pritzel 


TIMPANI 
Henning Knobel 


PERCUSSION 
Joachim Weiland 
Robert Maloney 
John Reynolds 
Stanislaus Stack 


HARP 
Sheila Cuthbert 


LIBRARIAN AND 
ASST. MANAGER 
Francis Young 


ORCHESTRA MANAGER 
Valentine Keogh 


Fifteen 


CELLI 

Vincenzo Caminiti 
(Principal) 

Moya O’Grady 
(Sub-Principal) 

Brighid Mooney 

Hilary O’Donovan 

Vera Megova 

Christine Fagan 


BASSES 

Helmut Engemann 
(Principal) 

Wolfgang Eulitz 
(Sub-Principal) 

Herbert Nowak 

Ferenc Levay 

Jacques Lavaud 


FLUTES 
André Prieur 
Doris Keogh 
Hans Kohlmann 


OBOES 
Albert Solivéres 
Lindsay Armstrong 
Helmut Seeber 


CLARINETS 
Brian O’Rourke 
Sydney Egan 
James Daly 


BASSOONS 
Gilbert Berg 
Carole Block 
Dieter Prodohl 


First VIOLINS 


John Kitchen 
(Leader) 
Arthur Nachstern 
(Deputy Leader) 
James G. Chapman 
Margaret McLoughlin 
William Shanahan 
Sheila O’Grady 
Domenico Galassi 
Vanessa Caminiti 
Elias Maguire 
Clodagh McSwiney 
Eileen Kohlmann 


Second VIOLINS 


Alfonso Evangelisti 
(Principal) 
Jack Leydier 
(Sub-Principal) 
Alice Brough 
Joan Miley 
Dora Hall 
Bedrich Fiala 
Ludmilla Mircev 
Timothy Kirwan 
Thérése Timoney 


VIOLAS 


Maire Larchet 
(Principal) 
Herbert Poche 
(Sub-Principal) 
Padraig O’Connor 
Seamus O’Grady 
Walter Hall 
Maureen Carolan 
Kathleen Green 
Miriam Lynch 









The flavourstarts 
in the sunshine and showe 
of a North Carolina 


summer. 


Carrolls Numberl 


thetaste of 
ie good tobacco 






Golden ripe 
tobacco slowly matured 
and carefully selected 
for Numberl. 








Good tobacco 
does taste so much 
better. 


Artistes 





NICULINA MIREA CURTA 
sings "Gilda" 





MARIA LUISA BARDUCCI 


sings "Mimi" 





AGNESE KRIZA 


sings “Violetta” 


Seventeen 
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“Listen, mv children, 
and vou shall hear 
Of the midnight ride 
of Paul Revere." 


You too could win with a ticket 


4 Sweeps Annuallv 


IRISH SWEEPS LINCOLN SPRING 
IRISH SWEEPS DERBV `` SUMMER 
CAMBRIDGESHIRE AUTUMN 
SWEEPS HURDLE WINTER 


Tickets £1 Each 
Numerous first prizes of £50,000 


— 
= 
—— 


> 
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Paul “Revere 


Irish Hospitals’ Sweepstakes, 
Ballsbridge, Dublin 4 
Branch Sweep Offices at 
Cork, Sligo, Galway and 
9-11 Grafton St., Dublin 2 


TICKETS ARE OBTAINABLE FROM MOST HOTELS AND NEWSAGENTS IN IRELAND 





Caps 


Eighteen 


Artistes 





ANN MORAN 


Sings “Musetta” 





RUTH MAHER MARIA ANGELA ROSATI 


Appearing in “Rigoletto”, Sings 'Madeleine' 
"La Traviata” and "Andrea Chenier” 


Nineteen 





"Lets drink. Let's drink a toast in joyful cups. For beauty is in flower!” 


And the bloom on the Dublin Grand Opera Society becomes more lustrous 
every year. 
So here's a toast from Guinness. To the Dublin Grand Opera Society. Libiamo ! 


GUINNESS 


Artistes 





LUCIA STANESCU MARGARITA TOMAZIAN 


sings 'Tosca' appears in “Rigoletto” and 
"Andrea Chenier' 








DIFENET & FENLON 


SPECIALISTS IN 


Mens and Boys’ 


TAILORING © 
42 MARY STREET 


OUTFITTING 
TELEPHONE 47076 





Twenty-one 


No place 


can compare 





Great Southern Hotel, Mulranv 


witha 





Great Southern Hotel 





... except the other eight! 


comfort and convenience—at a cost 
everyone can afford. 

For brochure, reservations and 
further information contact : 
Central Reservations, Great Southern 
Hotels, Hume House, Ballsbridge, 
Dublin 4. Telephone Dublin 683517 
(24-hour answering service). 
lelex: Dublin $632. 


GREAT SOUTHERN HOTELS 
IRELAND 


The nine top-flight Hotels & Inns 
in the Great Southern Group are 
situated at—Killarney, Kenmare and 
Parknasilla in Co. Kerry; Galway, 
Sligo and Mulrany in the West; 
Bundoran in Co. Donegal; and 
Rosslare, Co. Wexford, convenient to 
the Car Ferry Terminal. 

WITH THE MOTORIST IN MIND 

Stop off at the new Great Southern 
Inns at Killarney and Rosslare on 
your way around Ireland, Both make a 
great choice for family or party 
holidays. And they offer the best in 


A holiday in Ireland is all the 
more memorable when it is spent at a 
Great Southern Hotel. Beautifully 
situated round about Ireland, these 
hotels offer the highest standard 
of comfort, cuisine and friendly service. 
In any one of the nine, you'll always 
get a warm Irish welcome. And there's 
every opportunity to join in local 
sports such as golf, fishing, shooting, 
swimming, horse-riding—or just 
relaxing. 


Artistes 





RAIMONDO BOTTEGHELLI 


appears in all this year's 
productions 





DANIELE BARIONI 


Cavaradossi in "Tosca" 





HELGE BOMCHES 


Colline in "La Boheme”, 
Sparafucile in "Rigoletto" and 
Roucher in "Andrea Chenier' 


Twenty-three 








19 White-fronied Goose 

20 Pink-footed Goose 

21 Lesser Snow Goose 

22 Blue Goose 

24 Barnacle Goose Taverner s 
25 Canada Goose 


All the geese in this picture can be found on the Wexford Slobs, one of Europe's finest wildfowl haunts. 
The Slobs were reclaimed from tidal estuary land in about 1845 and lie on the north and south sides of 
Wexford Harbour covering about 6,000 acres of arable and pasture land. First the Grey Lag (pale forewinys 
— one bird hissing at the white Snow Goose) came in 1912 and increased to 6,000 in 1949. Since then 
there ias been a dramatic decrease and Grey Lags are rarely seen here now. There has been a general 
population shift into Scotland from all over Ireland for reasons that are not fully understood. The White- 
fronts (one juvenile with its parents and large head) have increased since 1935 and now number about 
6,000. The Slobs are the only place in Ireland where one has a good chance of seeing the small trans- 
atlantic Canada Goose (standing above the Grey Lag Goose). Up to five Pink-feet can be seen each winter. 
Also from Canada are the white Snow Goose and the Blue Goose. The picture shows two Barnacle Geese 
flying away to east Greenland. A small flock winters on the Slobs. The Slobs are so important internationally 
that the Irish Wildfowl Conservancy will establish a national wildfowl refuge there. 


IRISH SHELL and BP LTD., 
SHELL-BP HOUSE, LOWER HATCH STREET, DUBLIN 2. PHONE 772921. 





Artistes 





JOSEPH DALTON 


Doctor Grenvil in "La Traviata” 


ALBERTO CARUSI 


appears in all this year's 
productions 


MARIO D'ANNA 


\^ Q | | | 
N / Marcello in "La Boheme" and 


d ! Georges Germont in “La Traviata” 


d AN Twenty-five 











Alitalia 


= E 





The sixties are dead. Long live the 70's! A large all-jet cargo fleet and new cargo terminals. 
Woe betide those who are not prepared for this Lower air fares. 
demanding new decade. The right to fly at the right price for more and 
For Alitalia, the 70's are not only the end of many more people. i 
years of restless planning but also the beginning of a In fact, a flight or a tour to suit you, in whichever 
whole new concept in air travel. dimension you live. 
Now all the forecasts are tangible facts. The new Alitalia fleet (in gleaming white with a 
The age of the Boeing 747 and the supersonic touch of national colour on the tail fin) is ready 
jets is with us. to take you off 
This is what Dimension 70 means. Into Dimension 770. 


A network of flights to 96 destinations on five 
continents. With one of the first all-jet fleets in the world. 
Including DC8’s, DC9's, Caravelles and, from June 


¦ 7 і i 
1970, the Boeing 747. 7 ta i a 


A fully computerized reservation system. ITALY'S WORLD AIRLINE 


FLY 





Twenty-six 


y-seven 


4 


Twent 


7 7 


GIANCARLO PASTINE 
Alfredo in "La Traviata 





gol 





4a 





Andrea C 
The Duk 


Artistes 








And it's quite a group to join — three great Banks, 438 offices, all 
giving vou the same high qualitv services in the same friendiv, efficient 
way. And how do you join? It's easy, just walk into any branch of 
the Munster & Leinster, Provincial or Royal Banks, open an account 
and you're in, you've joined Ireland's most progressive Banking 
Group — AIB. 

Allied Irish Banks is the result of the teaming together of three of 
Ireland's most popular banks, adding their resources, knowledge and 
expertise, and resulting in an increase in efficiency and quality of 
service. So if you are thinking of a Bank Account think of joining the 

"jn" group. Ours. 


(A) ALLIED IRISH BANKS 


Munster جع‎ Leinster Bank, Provincial Bank, Royal Bank 


Twenty-eight 


Artistes 






y 1 ALDO PRC E a. 


sings “Rigoletto 27%, ^ 








MAURIZIO PIACENTI 


appears in all this year's productions 


SEPRE SCALCO 






in 





Osca" and 
а Chén 


arp 
rar 





Twenty-nine 








GAIETY THEATRE, DUBLIN 


30 March; 1 and 3 April at 7.45 p.m. 


LA BOHEME 


By GIACOMO PUCCINI (1858-1924) 


Libretto by Giacosa апа Illica from “Scènes de la Vie de Boheme” 
by Henri Murger 


Rodolfo, a poet Cho. a Eh s + OBLAVIANO DLABO 

Marcello, a painter ` à; . à; : MARIO D'ANNA 

Schaunard, a musician . . . . ٠. MAURIZIO PIACENTI 
Colline, a philosopher - HELGE BOMCHES 

Benoit, their landlord - ALBERTO CARUSI 

Mimi, а seamstress - - MARIA LUISA BARDUCCI 
Musetta ` : ' : ' ٠. ANN MORAN 

Alcindoro ; : ALBERTO CARUSI 

Parpignol . . : : RAIMONDO BOTTEGHELLI 
Doganiere : 1 ‹ i ; : GINO DE ROSSI 


Parisians, Waiters, Children, Soldiers 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R.T.E. Authority) 


Conductor: NAPOLEONE ANNOVAZZI 


Producer: SANZIO LEVRATTI 





Thirty 





Thirtu one 


LA BOHEME 


The Scene is set in Paris in the Nineteenth Centurv 


Act I 


An artist's studio in Montmartre 


Christmas Eve 
Interval 


Act II 


Outside the Cafe Momus in the Latin Quarter 


The same evening 


Interval 


Act III 


An inn near a Toll Gate 


Two months later 
Interval 


Act IV 


The studio in Montmartre 


Some months later 


La Boheme was first produced at the Teatro Regio, Turin, on Ist January, 1896 
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GAIETY THEATRE, DUBLIN 


3I March; 4, 7, 10 April at 7.45 p.m. 


RIGOLETTO 


By GIUSEPPE VERDI (1813-1901) 


Libretto by Francesco Maria Piave from Victor Hugo’s “Le Roi s amuse” 


Rigoletto, court jester : : : : `. ALDO: PROTTI 
Gilda, his daughter - ' ү ' : . NICULINA MIREA CURTA 
The Duke of Mantua: . ١ ; - PEDRO LAVIRGEN 
Sparafucile, a professional assassin - HELGE BOMCHES 
Maddalena, his sister . . - MARGARITA TOMAZIAN 
Count Monterone · : 4 i : ٠ ALBERTO CARUSI 
Giovanna, Gilda’s duenna ٠ ү . . ° RUTH MAHER 
Count Ceprano, a courtier . . : LUCIANO PECCHIA 
Countess Ceprano  : . . i ; ٠ MONICA CONDRON 
Marullo, a courtier - . : . : MAURIZIO PIACENTI 
Borza, a courtier :: RAIMONDO BOTTEGHELLI 
Page ү : MONICA CONDRON 
Courtiers 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R. T.E. Authority) 


Conductor: GIUSEPPE MORELLI 


Producer: SANZIO LEVRATTI 





Thirty-two 


Thirty-three 


RIGOLETTO 


The Scene is set in Mantua in the Sixteenth Century 


Act I 


A Ball in the Duke’s Palace 
Interval 


Act П 
Scene 1: A Street outside Rigoletto’s house 
Interval 


Scene 2: A hall in the Palace 


Interval 


Act 1 


A derelict inn on the banks of the River Mincio 


Rigoletto was first performed at the Fenice Theatre, Venice, on 11th March, 1851 


GAIETY THEATRE, DUBLIN 


2, 6, 9; I3 April at 7.45 pim. 


IOSCA 


By GIACOMO PUCCINI (1858-1924) 
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TOSCA 


The Scene is set in Rome, fune, 1800 


Act I 
The Church of Sant’? Andrea della Valle 


Morning 
Interval 


Act II 
Scarpia's headquarters in the Farnese Palace 


Later the same day 
Interval 
Act Ш 


The battlements of the Castel Sant’ Angelo 


Dawn the following day 


Tosca was first performed at the Costanzi Theatre, Rome, on 14th January, 1900 
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LA IRAVIATA 


The Scene is set in and near Paris in the middle of the Nineteenth Centurv 


Act I 


Violetta's salon in Paris 
Interval 


Act II 
Scene 1: A house in the country, near Paris 


Three months later 
Interval 


Scene 2:  Flora's salon in Paris 


Shortly afterwards 
Interval 


Act III 
Violetta's Apartment in Paris 


Some time later 


La Traviata was first performed at the Teatro Fenice, Venice, on 6th March, 1853 
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ANDREA CHENIER 


The Scene is set in Paris before and after the French Revolution 
Act I 
The Ballroom in the Countess de Coigny's chateau before the 
Revolution, 1789 


Interval 


Act II 
The Café Hottot in Paris 
| 


Five years later, 1794 
Interval 


Act III 


The Revolutionary Tribunal 


Interval 


Act IV 


The courtyard of the St. Lazare prison 


Andrea Chénier was first performed at La Scala, Milan, on 28th March, 1896 
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LA BOHEME 


1858-1924 


GIACOMO PUCCINI, 


"La Bohème” came after “Manon Lescaut” and before “Tosca”. For the plot, the librettists, Giacosa 
and Illica, drew on Murger’s novel ''Scenes de la Vie de Bohéme". The opera’s first performance 
was at the Teatro Regio, Turin, on 151 fanuarv, 1896. The young Toscanim was the conductor. 
On that occasion the reception was mixed but very rapidly the opera became one of the most popular 


as she was on her way to her room her candle had 
gone out. She is seized with a fit of coughing and 
swoons, and when she revives she lights her candle 
and is about to go out, when she remembers that 
she had put her key on the table. As Rudolph goes 
to the door, his candle, too, is blown out, and they 
look for the key in the dark, but in vain, for Rudolph 
has artfully put it in his pocket. As they both grope 
under the table, their hands meet, and this gives 
Rudolph his opportunity for singing his Romance 
“Che gelida manina' and he goes on to explain who 
and what he is. In reply Mimi sings her famous song 
“Si, mi chiamano Mimi". She explains that her real 
name is Lucia, and she is a flower girl living 111 an attic 
in the same house. By this time Rudolph’s companions 
have grown impatient and call for him from below. 
He answers that he will follow as soon as he can. 
Then Rudolph passionately declares his love for 
Mimi in a duet which follows “О soave fanciulla”. 
As the curtain falls they go out arm-in-arm, singing 
the last bars of the duet. 


ACT UI 


In the second act we see another aspect of Bohemian 
life, its reckless irresponsible gaietv, as a background 
to a human tragi-comedy. We are in a public place 
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in the entire Italian repertoire. 


ACT I 


There is no overture. The curtain rises almost 
immediately, and discloses a typical Bohemian studio 
of a poverty-stricken aspect, on Christmas Eve, where 
the four Bohemians — Rudolph, a poet, Marcel, a 
painter, Schaunard, a musician, and Colline, a phil- 
osopher, live and work. From the window one sees 
the snow-clad roofs of Paris. But there is no fire in 
the stove, and Marcel (who is painting a great picture 
of the Passage of the Red Sea), and Rudolph (who is 
writing a masterpiece) are very cold. They finally 
decide to light a fire with the manuscripts of one of 
Rudolph’s great tragedies. Colline enters, despondent 
at not having been able to pawn anything, but regains 
his spirit at the sight of the cheerful blaze. Their 
. Spirits rise still further when Schaunard enters with 
provisions and wine and explains that he has earned 
money by playing for a gentleman who was anxious 
to drown the noise of a neighbour’s screeching parrot 
and by poisoning the bird. They decide to drink 
and then to dine at a restaurant. The landlord, Benoit, 
enters demanding his rent, and having drunk some 
wine, confesses to an escapade, whereat the four 
artists, in mock indignation, turn him out of the room. 
They then propose to go to dinner at the Café Momus 
in the Quartier Latin, but Rudolph says he must 
stay in to finish an article for a paper. The others have 
scarcely gone when a timid knock is heard at the door 
and Mimi enters and excuses herself, explaining that 
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ARKS 


arms Musetta's laugh is heard from inside the tavern. 
While Mimi and Rudolph exchange vows, and Mimi 
tells him she won't return “Donde lieta usci” Musetta 
and Marcel have a fierce lover's quarrel, and the 
blending of tragedy and comedy in the quartet which 
ensues makes the scene one of the most beautiful 
in the Opera. As the curtain falls Mimi and Rudolph 
go out arm-in-arm singing of the happiness which 
awaits them at the coming of Spring. 


AGT IY 


We are now back in the Bohemians' garret. Marcel 
and Rudolph are talking. Marcel has seen Mimi, and 
Rudolph has seen Musetta, both living in luxury; each 
strives to appear indifferent as he hears the story. They 
utter their feelings, however, in a duet, “О Mimi 
tu рій non torni” and Rudolph gazes lovingly at Mimi's 
old bonnet which he takes from a table drawer. 
They are interrupted by Schaunard and Colline, who 
arrive carrying provisions—bread and herrings—and 
they have a meal, pretending that it is a great banquet. 
After the meal they grow merry and dance; their 
games ending with a mock duel with the fire irons 
between Schaunard and Colline. When the fun is 
at its height, Musetta enters, greatly agitated, and 
tells them Mimi is with her but too weak to climb 
the stairs. Rudolph rushes out and brings her back 
and places her gently on the bed, and Musetta tells 
the others how she had found Mimi; she had begged 
to be allowed to die with Rudolph. Mimi tries to 
effect a reconciliation between Musetta and Marcel. 
Mimi is cold and hungry but there is nothing to 
give her. Musetta takes off her diamond earrings 
and gives them to Marcel, bidding him to sell them 
and buy food and fetch a doctor and then goes out 
with him. Colline now makes up his mind to pawn 
his overcoat and addresses it in mock heroic terms 
“Vecchia zimarra, senti^. Schaunard then goes out, 
leaving Rudolph and Mimi alone. Mimi, who had 
seemingly been asleep, now speaks to Rudolph, who 
has all the time been by her bedside ''Sono andati". 
They talk of the past, and as they talk the music 
recalls their first meeting. A violent cough interrupts 
her, Musetta and Marcel come back, she with a muff, 
he with medicine. They busy themselves with the 
medicine, and Mimi eagerly warms her hands with 
the muff, while Musetta prays for her friend. At 
this moment, the sun comes out to shine on Mimi's 
face. Musetta motions Rudolph to hang her cloak 
over the window. As he does so Mimi falls back dead. 
Rudolph flings himself on the bed sobbing, while 
the others stand around, grief stricken, as the curtain 
falls. 
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outside the Café Momus in the Quartier Latin, the 
favourite haunt of the four Bohemians who were 
nick-named “The Four Musketeers” because they 
were inseparable. There is a great crowd, the hawkers 
are plying their trade, all the bustle of Christmas Eve 
is at its height. Colline, Schaunard and Marcel, 
who have not been able to find room in the crowded 
café, take possession of a table on the pavement. 
Rudolph and Mimi join them a little later, the girl 
wearing a smart bonnet which Rudolph has bought 
for her. They order supper, and presently Musetta, 
a former flame of Marcel, enters accompanied by a 
rich admirer, Alcindoro, a Councillor of State, whom 
she treats very badly. She sees Marcel and tries in 
vain to attract his attention. Marcel is in great agi- 
tation and his friends enjoy what they call “the 
stupendous comedy". He is about to go, unable to 
bear it any longer, when Musetta sings her Waltz 
song “Quando men vo’ " which holds him spellbound. 
Mimi, with feminine intuition, guesses that Musetta 
and Marcel really love each other. Musetta determines 
to get rid of her troublesome admirer, feigns to have a 
great pain in her foot, and sends him to a boot shop 
to buy a pair of easier shoes. As soon as he is gone 
Marcel rushes forward to her and a great reconciliation 
takes place. She joins the merry party and finally 
they follow the patrol which now enters with its 
drums and pipes, carrying her off shoulder high, 
just as Alcindoro enters and is confronted with the 
bill for the whole party. 


ACT III 


About two months have elapsed, and we are taken 
to an inn on the outskirts of Paris on a frosty morning. 
The Customs Officers are guarding the gate and 
vendors of provisions peer through it. From the 
opposite direction—from Paris—comes Mimi in great 
agitation, and asks a servant to tell her where Marcel 
is. She brings him out and Mimi appeals to him— 
“Oh, good Marcel, oh, help me!" . She complains 
of Rudolph’s mad groundless jealousy. Marcel tells 
her they had better part and she begs him to aid her, 
and he goes in to wake Rudolph, while Mimi conceals 
herself behind a tree. Rudolph comes out and ex- 
plains to Marcel—“I want a separation from Mimi'— 
He suspects her, he says, and is heart-broken that he 
has no money and cannot do anything to cure her 
of the terrible illness which is killing her. In spite of 
Marcel’s efforts to prevent Mimi from hearing what 
Rudolph says, she understands and is overcome 
with grief, and her sobs and coughing reveal her 
presence to Rudolph; as they fall into each other’s 
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RIGOLETTO 


1813-1901 


GIUSEPPE VERDI, 


This opera was composed by the 38-year-old Verdi for the Fenice Theatre, Venice, where it had its 
première in March, 1851. It was the first of his long series of world successes and remains firmly in the 
repertory as one of the most popular of all operas. The libretto by Francesco Maria Piave is an adapta- 
tion of Hugo's *Le Roi's amuse". To satisfy the strict Austrian censorship of the day, which would 
not tolerate a public representation of attempted regicide, the plot was transferred from the Court of 


his treasured daughter Gilda is kept in strict 
seclusion. Rigoletto enters still brooding on Mon- 
terone's curse which haunts his mind. He is thinking 
of the daughter whom the courtiers think to be his 
mistress. A sinister figure emerges from the shadows. 
It is Sparafucile, a professional assassin. To 
Sparafucile's offer of services at a reasonable fee 
Rigoletto replies he has no present need of them. 
Alone, in the splendid aria Pari siamo, his jesting 
thrown aside, Rigoletto reflects bitterly on his de- 
formity and the ignominy of his employment in the 
Duke's household. А very moving duet ensues between 
Gilda and himself in which memories of her dead 
mother are recalled. But the Duke has discovered 
Gilda's dwelling to which he now gains entry while 
Rigoletto is still in the house by bribing Giovanna, 
Gilda's duenna. He remains concealed in the court- 
yard. As he leaves, Rigoletto cautions Giovanna 
once more to guard his treasured Gilda well. 
When he is gone, the Duke emerges to tell 
Gilda that he is Gualtier Maldé, the supposed 
student whom she has often noticed in the church. 
A love duet follows, E il sol dell’ anima. The Duke 
departs and in the coloratura aria Caro nome the 
young girl muses on her first love. Outside, the 
courtiers are gathering for the abduction that Ceprano 
has planned for his revenge. By means of a trick 
Rigoletto, blindfolded, is involved in the escapade, 
not suspecting its purpose. When he discovers the 
outrage he recalls Monterone’s curse and the curtain 
falls to his anguished cry La maledizione ! 
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France to the ducal palace at Mantua. 


ACT 1 


After a short orchestral prelude the curtain rises 
on a ball in the ducal palace. The dissolute Duke 
of Mantua enters telling a courtier, Borza, of his 
latest infatuation — this time with an unknown 
girl whom he has noticed in church every feast day. 
Just now, however, he is openly flirtatious with the 
Countess Ceprano to the obvious annoyance of 
her husband. In the flippant aria Questa o quella 
(“This one or that опе”) the Duke declares that 
all women are fair game to him if only they are 
pretty. Ceprano is taunted by Rigoletto, the 
Court jester, a hunchback, whose privileged gibes 
all the courtiers must endure. Cynically Rigoletto 
suggests to the Duke that the affair with the 
Countess would be furthered if the husband were 
made away with. Rigoletto wanders off and Marullo 
amuses the others with the story that the buffoon 
has an innamorata! In this they see a chance 
of revenge on their tormentor. Now Monterone 
forces his way in to denounce the Duke, whose 
latest victim was the old man’s daughter. He 
too is cruelly mocked by Rigoletto, but before being 
hurried away the old man launches a father's curse 
on the hunchback, who is left cringing in superstitious 
fear. 


ACT II, SCENE 1 


The double setting shows a street and, opening 
off it, the courtvard of Rigoletto's house wherein 
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ACF II, SCENE 2 


In the romance Parmi veder le lagrime the Duke 
laments the disappearance of Gilda. The courtiers, 
however, come to tell him -of the trick played on 
Rigoletto and that Gilda is already in the palace. 
After the Duke’s exit, in search of Gilda, Rigoletto 
appears distractedly searching for his daughter sus- 
pecting her to be with the Duke. His appeals to the 
courtiers are received with jeers until they realise 
the girl they have abducted is not his mistress but 
his daughter. When the distraught Gilda rushes in 
Rigoletto, suddenly invested with great dignity, 
inveighs against the baseness of these courtiers and 
furiously orders them from his presence, Corteggiani 
vil razza dannata. Intimidated by the change in 
Rigoletto, the courtiers go and Rigoletto hears from 
his daughter the story of her abduction. The Act 
concludes in a blazing duet, Rigoletto vowing ven- 
geance on the Duke while Gilda, fearful for her lover, 
seeks to soften his anger. 


ACT III 


Another double scene; Sparafucile's lonely inn 
and beside it the banks of the river Mincio. The 
Duke has found another charmer, Maddalena, 
the sister of Sparafucile. Rigoletto has brought 
Gilda to witness for herself her lover's perfidy. 
Disguised this time as a soldier, the Duke is drinking 
and gambling. Debonairly he sings of the fickleness 
of women, La donna à mobile. This aria leads into 
the great quartet. At its conclusion Rigoletto, sending 
Gilda away, summons Sparafucile and hires him to 
murder the stranger in the inn, the body to be delivered 
to himself in a sack. A storm comes up. The Duke 
decides to remain overnight at the inn. Maddalena 
who has fallen for the young man's charm, endeavours 
to dissuade her brother, suggesting that if he sub- 
stituted another victim he might still claim the 
reward. Gilda has stolen back and overhearing the 
conversation of the pair, resolves to save her lover 
by exchanging her own life for his. Thus it is she 
who becomes the victim and it is her body, enclosed 
in the sack, that 1s delivered to her father. Rigoletto, 
his vengeance satisfied, as he thinks, is about to consign 
his burden to the river when the voice of the Duke 
reaches him in a reprise of La donna ċ mobile. He 
tears open the sack and the dying Gilda is revealed 
to him. With her last breath she begs forgiveness 
for her lover and herself. The opera ends with the 
crashing chords of the curse — La maledizione — 
which has exacted the full penalty. 


TOSCA 


1858-1924 


GIACOMO PUCCINI, 


This melodrama of Puccini has been called an operatic “shocker”. At any rate, its story has the strong 
flavour of the Italian ''verismo' school. The lurid plot was drawn by the librettists Illica and Giacosa 
from the Sardou play which Bernhardt made famous. 

The time is given precisely as fune, 1800, and the characters have some relation to real historical 
figures of the period. Italy was then divided. The French under Napoleon occupied the North while 
Rome, from which they had only recently been dislodged, was held for the Royal House of Naples and 
Sicily whose Queen, Maria Carolina, sister of Marie Antoinette, is named in the opera but does not 


appear. 


“Tosca” received its first production in January, 1900, at the old Costanzi Theatre (now the 
Teatro dell’ Opera), Rome. The setting is Rome itself. 


features she suddenly recognises on the canvas. She 
makes quite a scene of jealousy and temper — Floria 
Tosca was not for nothing the great prima donna of 
her day — until mollified by Cavaradossi’s endear- 
ments and the promise of an assignation at his villa 
that evening (Duet — Qual occhio al mondo). She 
leaves the Church and Angelotti re-emerges. Cavara- 
dossi directs him to his villa outside Rome where 
there is a dried-up well in the garden as a safe refuge 
should the place be searched. They exit hastily. The 
Sacristan enters, disappointed to find the painter 
gone and nobody to hear the great news — the (pre- 
mature) report of Napoleon’s defeat at Marengo — to 
celebrate which there is to be a Te Deum in the Church 
and a public holiday. Choristers and worshippers 
begin to assemble but all are visibly terrified by the 
sudden appearance (announced by the three great 
chords with which the opera opened) of Baron Scarpia, 
the dreaded Chief of the Roman police. He and 
his bailiffs have traced Angelotti to the Church. 
A search of the Attavanti Chapel yields a fan bearing 
the Attavanti crest and an empty lunch basket. The 
Sacristan admits the latter to be Cavaradossi’s and 
that, though the basket is empty now, the painter 
had said that he would eat nothing that day. Scarpia 
at once connects Cavaradossi with the prisoner’s 
escape. When Tosca re-appears, Scarpia hopes by 
working on her jealousy to discover. from her some- 
thing of the painter’s movements. With the evidence 
of the crested fan which he pretends to have found 
beside the painter’s easel, Scarpia suggests to Tosca 
(already disconcerted by finding the painter gone 
and his work abandoned) that her lover has met the 
Marchesa Attavanti in the Church and has already 
taken her to the villa. This provokes a violent out- 
burst from Tosca. As she leaves Scarpia orders that 
she be followed. 


ACT 1 


With three tremendous chords from the orchestra, 
representing the brutality of the character of Scarpia, 
who dominates the opera, the curtain rises on Bernini’s 
Church of Sant’ Andrea della Valle, Rome. The 
chapel of the Attavanti family is on the right. A 
dishevelled figure enters hastily. It is Cesare Angelotti, 
an important prisoner of State, who has just 
escaped from the prison of Castel Sant’ Angelo. 
He searches for the key to the Attavanti chapel and 
finds it at the foot of a statue of the Madonna where 
it had been hidden for him by his sister, the Marchesa 
Attavanti. As he disappears inside the chapel the 
Sacristan, a comic figure, hobbles in. Noon 
strikes and as the Sacristan concludes his Angelus, 
Mario Cavaradossi, a painter and Tosca's lover, 
enters to resume his painting of the Madonna. 
It is a blonde Madonna whose colouring and 
features reproduce those of the Marchesa Attavanti 
whom the painter had observed while at her prayers 
in the chapel. Disregarding the mutterings of the 
Sacristan who is scandalised by the painter’s irrever- 
ence, Cavaradossi sings the aria Recondita armonia 
as he muses on the contrast between the fair subject 
of his painting and the dark beauty of his beloved 
Floria Tosca. 

When the Sacristan has left Angelotti emerges and 
asks the help of his friend and political sympathiser, 
Cavaradossi. Just then the voice of Tosca herself 
is heard outside. As it grows more impatient, the 
painter hurries Angelotti back to his hiding place, 
pressing his own basket of food into the hungry 
fugitive’s hand. When finally admitted Tosca is plainly 
ruffled by her lover’s delay while the voices she has 
heard alert a suspicion that his companion may have 
been a lady — perhaps the Marchesa Attavanti whose 
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Scarpia agrees and in her hearing instructs Spoletta 
that while the painter's execution must proceed, 
it will be a “simulated” one — “as we did in the 
Palmieri case'. While Scarpia writes the passports 
Tosca, leaning for support against the supper table, 
sees her opportunitv. Grasping a knife from the table 
she is ready for Scarpia when he approaches her and 
plunges it into his heart. She watches his death 
struggles without remorse — “Die . . . and may thy 
soul be damned" Only when at last he is still does 
she relent and cry: “Now could I forgive him". 
After prising the safe-conduct from the stiffening 
fingers, Tosca pauses for a moment to reflect that 
before this man whom she has killed all Rome had 
trembled — Davanti a lui tremava tutta Roma!” 

With a macabre touch of theatre — Floria Tosca was 
an actress — she carries two lighted candles from the 
supper table and places them beside the corpse and 
then a crucifix on his breast before stealing from 
the room. 


ACT III 


Before daylight on the battlements of the Castel 
Sant' Angelo. The sound of sheep bells and the song 
of a shepherd boy are heard as he drives his flock to 
graze. The bells of Rome herald the dawn which 
wil reveal the Eternal City and St. Peter's in the 
distance. A long orchestral passage is followed by 
the famous tenor aria — “Е lucevan le stelle"— 
as Cavaradossi awaiting his execution writes his fare- 
well to Floria Tosca. As it ends Floria herself hurries 
joyfully in. There ensues an ecstatic duet beginning 
with her dramatic description of her killing of Scarpia 
and of how she has won freedom for both of them. 
He kisses the soft hands (“О dolci mani!" ) that she 
had stained with blood for him. Then hastily she 
coaches Cavaradossi for his róle in the "simulated" 
execution that must take place. Fretfully she waits 
as the firing squad takes its position and the shots 
ring out. Cavaradossi falls. When the soldiers have 
marched away she gives the signal to rise. But there 
is no response. The bullets were real and Cavaradossi 
is dead. Scarpia has cheated to the last. Scarpia's 
murder has now been discovered and Spoletta and 
others rush in to take Tosca. Evading them she runs 
to the ramparts and with the words “O Scarpia, 
avanti a Dio!” (“Scarpia, we meet before God"), 
Floria T'osca flings herself from the high parapet to 
death below. 
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The ritual of the Te Deum of Thanksgiving begins 
with tolling of bells and booming of cannon. A cardinal 
officiates. Against the swelling music of the sacred 
words, the voice of Scarpia is heard in unholy counter- 
point as he declares himself ready to renounce his 
hopes of heaven if he could send Cavaradossi to his 
death and have Tosca for himself. 


АСТ IJ 


In the Farnese Palace in Rome Scarpia sups and 
muses with relish on his hoped-for conquest of Tosca 
Whose voice reaches him from the Queen's apartments 
in the music of the Cantata celebrating the victory. 
Spoletta, a police agent, reports that a search 
of Cavaradossi's villa yielded no trace of Angelotti. 
The painter has, however, been held and Scarpia 
orders him to be brought in for questioning. Cavara- 
dossi tells nothing. Tosca has also been summoned 
by Scarpia and arrives as her lover is sent for further 
interrogation under torture in an adjoining room. 
Unnerved by Scarpia's relentless pressure and by 
the cries of her lover from the torture room, Tosca 
breaks down and betrays the secret of Angelotti's 
hide-out — Nel poggio nel giardino — ''Tn the well in 
the garden". By telling Scarpia what he wants to 
know, she also incriminates her lover for abetting 
the prisoner's escape for which death is the penalty. 

When the painter is brought in again — now limp 
and bleeding — he only upbraids Tosca for her 
betrayal and openly exults (“Vittoria !”) when Spoletta 
brings the news that Napoleon had triumphed and 
not been defeated at Marengo. His words seal his 
fate and he is dragged away. 

Scarpia now resumes his game of cat-and-mouse 
with Tosca. Blandly he makes his offer — she can 
save her Cavaradossi by surrendering to himself. 
Tosca's despair and revulsion at the infamous proposal 
are expressed in the aria — possibly the most beautiful 
in modern Italian opera — Vissi d'arte, vissi d'amore. 
In this so-called “Prayer” Tosca asks why she, who 
had lived only for love and for music and had harmed 
no living soul should be abandoned by Heaven to 
grief and shame like this. 

Scarpia awaits her answer. Acquiescence is finally 
wrung from her as the executioner's drums are heard 
outside and Spoletta awaits Scarpia's orders for the 
disposal of the painter. But Tosca makes a condition 
— she must have safe-conducts across the frontier for 
both herself and Cavaradossi. Almost too readily 








LA IRAVIATA 


GIUSEPPE VERDI, 1813-1902 


“La Traviata” forms with “Rigoletto” and “Il Trovatore” the trilogy of Verdi’s great popular operas. 
All three were performed for the first time within the short space of two years. 

Based on Dumas’ “Га Dame aux Camélias" which Verdi had seen played in Paris, “Га Traviata” 
received its première on 6th March, 1853, in Venice. Despite the enormous and instant success of '' Rigo- 
letto" at the same theatre two years previously, “Га Traviata” failed dismally at first to please the 
public. The causes of the failure were several. There were the inevitable first-night mishaps. Some of 
the singers were ill and the last Act spectacle of Salvini-Donatelli, one of the most corpulent sopranos 
of her time, enacting the part of a heroine who dies of consumption excited the mirth of the audience. 
Then, too, the subject of the life and death of a demi-mondaine rather shocked the susceptibilities of an 
opera audience of the day which had already received the unaccustomed jolt of an opera in contemporary 
dress. 

It was not long, however, before the opera achieved its due recognition and it has remained one of 
the best (if not the best) beloved of all operas. 

The libretto is by Piave. The events take place in Paris and are usually ascribed to the early 


him that it were best to forget her. Seemingly as an 
after-thought when Alfred is about to leave, she 
gives him one of her camelias with the promise that she 
will met him again “when the flower has withered”. 


When all her guests have gone, Violetta’s great 
scena, “Ah, forse ё lui" begins. Strangely perturbed 
by her encounter with the young man, the brittle 
woman of the world wonders whether this might not 
be what she has never yet experienced—a serious love 
(un serio amore). With a bitter laugh she quickly 
dismisses these wistful thoughts. Her chosen path of 
frivolous dissipation must now, she knows, be followed 
to its end. But as towards the close of the brilliant 
cabaletta, the voice of Alfred reaches her from below 
her balcony we know that her resolve is already 
weakening and that the two are destined to meet again. 


nineteenth century. 


ACT 1 


In the salon of the beautiful demi-mondaine, 
Violetta Valéry, a party is in progress. Among 
the guests is Alfred Germont. He is introduced 
to Violetta by Gaston who explains to her that 
for a year and more the young man has loved 
her from a distance. Invited by Violetta to sing 
a drinking song, Alfred launches into the spirited 
Libiamo nei lieti calici in praise of the gay life. As the 
guests are about to go dancing in another room, 
Violetta is striken by a sudden faintness and a spasm 
of coughing—a sinister premonition of the fatal 
disease that already ravages her. She quickly recovers, 
however. As soon as they are alone, Alfred tells here 
of his long-felt love (Un di felice, eterea). Violetta 
at first receives this declaration lightly and advises 
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News of her break with Alfred has already reached 
Paris so that on the arrival of Alfred, who is soon 
followed by Violetta on the arm of Baron Douphol, 
the atmosphere becomes electric. Alfred sits down 
at a card table and, excited by his phenomenal winnings, 
keeps up a run of ironic comments designedly offensive 
to Violetta and the Baron. The latter reacts, joins 
the card game and loses to Alfred. As they rise to go 
to supper the Baron remarks that he will have his 
revenge after supper. Alfred's reply is a veiled challenge 
to a duel. Violetta, in great agitiation, returns to the 
empty stage. She has sent for Alfred to warn him to 
beware of the Baron, a dangerous swordsman. Keeping 
her promise to his father, she maintains to him that 
she loves him no more and that the Baron is now her 
"protector". Enraged by this, Alfred loudly summons 
all the guests. Pointing to Violetta, he proclaims the 
favours he received from her and with the brutal 
words Qui testimon vi chiamo ch'ora pagato io Pho 
(“I call you all to witness that I’ve paid in full") he 
throws his winnings at her feet. Old Germont, a witness 
to the shameful episode, disowns the son who insults 
a woman thus. The Baron challenges Alfred to a duel 
and all the company express their reproaches in the 
choral ending to the Act. 


ACT III 


The last Act is introduced by the beautiful orchestral 
prelude to which the curtain rises on Violetta's bed- 
room. She is sick and poor, with only the faithful 
Annina to attend her. It is early morning and Carnival 
time. Dr. Grenvil visits the invalid who 15 not deceived 
by his comforting assurances of recovery. To Annina 
the Doctor confides that her mistress has but a few 
hours to live. 

Left alone for a moment, Violetta re-reads a 
cherished letter from old Germont which tells her that 
after the duel, in which the Baron was wounded, 
Alfred had to fly the country; that he now understood 
the nature of Violetta's great sacrifice and was hastening 
back to her. “Too late!” she cries and in the very 
moving soliloquy 4ddio del passato she pictures her 
approaching end, lonely and forgotten, her beauty 
gone. Outside the sounds of Carnival in Paris are heard. 

Alfred arrives. After their ecstatic greeting the 
lovers dream of beginning life anew far away from 
Paris (Duet: Parigi, o cara, noi lasceremo). In her 
new-found happiness Violetta for a moment imagines 
her health returning and desperately clutches at the 
possibility of living. But her brief candle of hope 
soon flickers down again. She rallies only to give 
Alfred her picture in miniature, in memory of happier 
times, before expiring in his arms. 


ACT IL SCENE 1 


Violetta and Alfred have indeed met again and 
have been three months together in her secluded 
country house near Paris. In his aria De: miei bollenti 
spiriti Alfred tells of their happiness in this rural 
haven of peace. Annina, Violetta's maid, enters. She 
is returning, Alfred learns, from Paris whither she 
had been sent to sell most of her mistress's remaining 
possessions in order to pay the considerable expenses 
of the establishment. Greatly shocked and humiliated 
by this unexpected information he declares he will go 
himself to Paris at once to raise some money. When 
Violetta has re-entered, a visitor is announced. It is 
Georges Germont, Alfred's father, come to rescue 
his son from, as he imagines, the toils of a 
mercenary female. From being nonplussed by the 
dignity with which Violetta meets his charge (“I am 
a woman, sir, and in my own house"), old Germont 
is further discomposed when she quickly convinces 
him, with proof in hand, that hers is the money, not 
Alfred's, which pays for all this “luxury” he has 
indicated. He begs her, however, to leave Alfred, 
pleading that while the family scandal of their associ- 
ation remains, the young man whom his daughter 
loves will not marry her. Violetta at first rejects this 
strange demand—she would rather die, killed by the 
disease with which she is stricken, than give up Alfred. 
This dialogue proceeds in the form of a duet of much 
pathos. Finally, convinced by Germont's reminder 
that as soon as her youth and beauty fade she will have 
no hold on Alfred (“What then?" he asks), Violetta 
consents. In return she asks only a blessing of the old 
man. Germont goes to wait in the garden for his son. 
As Violetta 15 writing a farewell letter to Alfred the 
latter enters in search of his father. Concealing her 
letter from Alfred’s eyes, Violetta embraces him and 
in the great outburst Amami, Alfredo, quant^io Рато . . . 
Addio! (the climax of the opera) she declares undying 
love for him. She runs distractedly from the room. 
A servant soon enters with Violetta's letter. As Alfred 
reads the shattering words, Germont pére re-appears. 
Neither his comforting words nor his appeal (Di 
Provenza) to the prodigal to return to his family can 
calm Alfred's frenzy. Believing that Violetta has left 
him to return to Paris and a former lover, the Baron 
Douphol, Alfred dashes off in pursuit. 


AGT IL SCENE 2 


Paris. The salon in the house of Flora (mezzo- 
soprano), a friend of Violetta's. The guests are 
entertained by a ballet featuring Spanish gypsies 
and matadors. All Violetta's old friends are there. 
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UMBERTO GIORDANO 
1867-1948 
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ANDREA CHENIER 


I867-1948 


UMBERTO GIORDANO, 


Giordano, Mascagni and Puccini were the leading exponents of the **verismo" school of Italian Opera. 
°° Andrea Chénier” was Giordano's fourth opera but his first to achieve enduring popularity. The 
premiere was at the Scala, Milan, in March, 1896. The first Irish performance was the production by 
the Dublin Grand Opera Society on 23rd April, 1957. 

The life and death of the young French poet, André Chénier, are the broad basis of Illica’s libretto 
(Illica was also one of Puccini’s most successful librettists). Chénier espoused the cause of the Revolution 
but was later alienated by its excesses. Many of the incidents in the libretto are largely fictional. The 
setting is Paris cn the eve and in the early years of the Revolution. 


(Note: The names of the characters are given the forms—French or Italian—in which they 
appear in the libretto.) 


bore of dressing up. Guests arrive and an Abbé, just 
come from Paris, brings news of the King's capitulation 
to the Tiers État. Though much dismayed by this, the 
volatile company quickly turns to the frivolous enter- 
tainment of the evening, which includes affected ren- 
derings of music and poetry. Chénier is invited to recite 
some of his verses but brusquely declines until, piqued 
by Maddalena's banter and moved by the attraction she 
holds for him, he launches into the splendid Improvviso 
(“Un di all azzurro spazio" ) —one of the best known 
pieces in the opera. Commencing with a formal theme 
of love, Chénier mid-way switches to biting invective 
on the social evils of the time in terms that affront 
his aristocratic hearers, clerical and lay. The excite- 
ment resulting is fanned by the sudden incursion of a 
crowd of starving men and women led by Gérard. 
Ironically he introduces them—‘‘Sua Grandezza la 
Miseria—His Highness Want!" They are quickly 


ACT I 

At the Chateau of the Contessa di Coigny a party 
is about to assemble. It is a gathering of aristocrats 
ignorant of the fate so soon to overtake the old régime. 
The Contessas majordomo is busy directing the 
servants, one of whom is Carlo Gérard, who 
has imbibed revolutionary ideas from reading Jean 
Jacques Rousseau, besides nourishing a hopeless love 
for Maddalena, the Contessa's daughter. The spectacle 
of his old father struggling with a heavy piece of fur- 
niture incites him to an angry soliloquy (aria: “Son 
sessant' anni") on their employers’ inhumanity and a 
prediction that very soon his own class will rise in 
hate to destroy their oppressors. The Contessa enters 
with Maddalena and Bersi, the latter’s mulatto maid. 
The Contessa fusses about the arrangements for the 
evening and packs Maddalena off to don her party 
dress. Maddalena delays to complain to Bersi about the 
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bv donating their trinkets. Blind old Madelon 
who has alreadv lost all her sons to the Revolution 
now dedicates her last grandson to ,the cause. 
The mood of the crowd changes. Thev dance and 
sing the patriotic ''Carmagnole'. The |Incredibile 
comes to tell Gerard that, as the newsbovs are alreadv 
shouting, the poet Chċnier has been arrested. The 
woman (Maddalena), he savs, will follow her lover 
to the Tribunal. At the 510¥ 5 urging Gérard begins to 
draft Chénier's indictment. As he writes, Gérard's con- 
flict of mind is revealed in the great baritone aria, 
“Nemico della patria" (“Ап enemy of the fatherland”) 
where he reflects upon the baseness of what he is about 
to do—to contrive the death of his friend not as an act 
of patriotic justice but, he admits, to destroy his rival 
in love. Maddalena herself arrives and in the duet 
Gérard tells of his love for her since the days of his 
serfdom, exulting now that she is in his power. The 
unexpected declaration suggests to Maddalena the 
path of escape taken by other heroines of opera—she 
offers herself to Gérard in exchange for her lover's 
life. In the principal soprano aria of the 00613-0 
mamma morta''—she relates the killing of her mother 
and the burning of their home by the mob; how since 
then she has lived in fear and hunger, sustained only 
by Bersi's affection and her love for Chénier. 

Moved to remorse and shame by Maddalena's 
constancy and radiant vision of love as she describes 
it in the soaring phrases of the aria, Gérard agrees to 
try and save Chénier. The crowd returns to be pleas- 
antly entertained by the day's blood-bath. Several 
victims are quickly consigned to the guillotine includ- 
ing a young woman, Idia Legray. Chénier is charged 
with writing against the Revolution. In the aria “Sz, 
fui soldato" he defiantly asserts that his sword and his 
pen have honourably served La Patrie and that he is 
no traitor. Gérard courageously intervenes to deny 
the charge and to reproach the State that murders 
the poets who were its inspiration. The crowd, how- 
ever, howls for the death sentence and Chénier is con- 
demned. 

Shortly before dawn in the Saint Lazare Prison. 
Encouraged by Roucher, Chénier reads the last verses 
he has written. Framed in the aria ''Come un bel di di 
maggio" (“Аз on a fine May day"), the verses are a 
lyrical farewell to life. Gérard arrives with Maddalena. 
Having failed to save the poet he has at least been 
able to secure that Maddalena will be with him at the 
last. More, he connives with her in bribing the gaoler 
so that she may substitute herself for one of the con- 
demned, Idia Legray, and go with Chénier to the 
guillotine. Gérard hurries away to seek Robespierre 
in a last attempt to save Chénier. But the tragedy 
moves rapidly on to the finale and the exciting music 
of the great closing duet reaches a climax as the day 
dawns redly and the pair are led off to execution. 
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hustled out but not before Gérard has torn off his 
livery, his badge of servitude, and flung it down as a 
challenge before his masters. 


ACT II 


Five years later, 1794, outside a café in Paris. The 
Revolution is well established and Gérard is a leader. 
Chénier too has gained fame but has come to be sus- 
pected as a critic of the Terror. Bersi, as a ''Meravi- 
gliosa^, is enjoying the freedom of the times but has 
yet retained contact with Maddalena. Gérard, still 
haunted by the memory of Maddalena (as Maddalena 
is by Chénier' s), has set his spy, the Incredibile, 
to trace her. The spy, aware that Bersi 1s the link, has 
noted too that she and the poet are acquainted. Just 
now Bersi covertly seeks to gain Chénier's attention 
while he sits alone at a café table. Contemptuously 
she dismisses the Incredibile's effort to engage her in 
conversation. Chénier's friend, Roucher, comes to 
give him the passport which would permit him to 
leave France and avoid the danger in which he stands, 
but Chénier does not take it. He has been intrigued by 
frequent strange letters from a mysterious woman and 
he has come to beileve that his destiny is romantically 
bound to hers. The last letter has sought an assigna- 
tion. The argument with Roucher is interrupted by the 
passing of a group of Deputies who are excitedly hailed 
by the crowd. They include Gérard himself, Roucher, 
Siċves, Carnot and Robespierre. Bersi, still watched by 
the Incredibile, whispers to Chénier that a woman in 
great peril and distress is coming to ask his help. It 
is Maddalena and in the duet that follows she recalls 
to Chénier their meeting in happier days at her 
mother's cháteau. Desperately she pleads for the pro- 
tection which he willingly concedes. However, their 
attempt to leave together is frustrated by Gérard, 
brought there by the spy. A sword fight takes place 
in which at the moment of being wounded by him 
Gérard recognises his former friend, Andrea Chénier. 
He warns Chénier that his name is on Tinville's list 
for execution. In the confusion Maddalena, Chénier 
and Roucher escape. 


ACT II 


The Revolutionary Tribunal. The  Sanculotto 
Mathieu, a serio-comic figure, harangues the crowd. 
Gérard, recovered from his wound, tells the crowd 
of the growing threat to the new France from 
the counter-revolutionaries and their invading foreign 
allies. The women respond to his appeal for funds 
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Works Produced bv the Societv 


Since its Foundation, 1941 


GIOACCHINO ANTONIO ROSSINI, 1792-1868 
IL BARBIERE di SIVIGLIA 


CAMILLE SAINT-SAENS, 1835-1921 
SAMSON AND DELILAH 


BEDRICH SMETANA, 1824-1884 
THE BARTERED BRIDE 


JOHANN STRAUSS, 1825-1899 
DIE FLEDERMAUS 
DER ZIGEUNERBARON 


RICHARD STRAUSS, 1864-1957 
DER ROSENKAVALIER 


PETER ILYICH TCHAIKOWSKY, 1840 - 1893 
EUGENE ONEGIN 


AMBROSE THOMAS, 1811-1896 
MIGNON 


GIUSEPPE VERDI, 1813-1901 
NABUCCO 
ERNANI 
MACBETH 
RIGOLETTO 
IL TROVATORE 
LA TRAVIATA 
SIMONE BOCCANEGRA 
UN BALLO IN MASCHERA 
LA FORZA DEL DESTINO 
DON CARLOS 
AIDA 
OTELLO 
FALSTAFF 


GERARD VICTORY 
MUSIC HATH MISCHIEF 


RICHARD WAGNER, 1813-1883 


THE FLYING DUTCHMAN 
TANNHAUSER 

TRISTAN UND ISOLDE 
DIE WALKURE 


ERMANNO WOLF-FERRARI, 1876-1948 
IL SEGRETO di SUSANNA 
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GEORGE FRIDERIC HANDEL, 1685-1759 
MESSIAH 


ENGELBERT HUMPERDINCK, 1854-1921 
HANSEL AND GRETEL 


RUGGIERO LEONCAVALLO, 1858-1924 
PAGLIACCI 


PIETRO MASCAGNI, 1863-1945 
CAVALLERIA RUSTICANA 
L'AMICO FRITZ 


JULES MASSENET, 1842-1912 
MANON 
WERTHER 


WOLFGANG AMADEUS MOZART, 1756-1791 
IDOMENEO 
IL SERAGLIO 
LE NOZZE di FIGARO 
DON GIOVANNI 
COSI FAN TUTTE 


JACQUES OFFENBACH, 1819-1880 
TALES OF HOFFMAN 


AMILCARE PONCHIELLI, 1834-1886 
LA GIOCONDA 


GIACOMO. PUCCINI, 1858-1924 
MANON LESCAUT 
LA BOHEME 
TOSCA 
MADAME BUTTERFLV 
SUOR ANGELICA 
GIANNI SCHICCHI 
TURANDOT 


LICINIO REFICE, 1884-1954 
CECILIA 


SALVATORE ALLEGRA 
AVE MARIA 
MEDICO SUO MALGRADO 


MICHAEL WILLIAM BALFE, 1808-1870 
THE BOHEMIAN GIRL 


LUDWIG VAN BEETHOVEN, 1770-1827 
FIDELIO 


VINCENZO. BELLINI, 1802-1835 
NORMA 
SONNAMBULA 


GEORGES BIZET, 1843-1895 
CARMEN 
LES PECHEURS DE PERLES 


FRANCESCO CILEA, 1866-1950 
ADRIANA LECOUVREUR 


DOMENICO CIMAROSA 1749-1801 
IL MATRIMONIO SEGRETO 


CLAUDE DEBUSSY, 1862-1918 
PELLEAS ET MELISANDE 


GAETANO DONIZETTI, 1797-1848 
LUCIA di LAMMERMOOR 
LA FAVORITA 
DON PASQUALE 
L'ELISIR d'AMORE 


UMBERTO GIORDANO, 1867-1948 
ANDREA CHENIER 
FEDORA 


CHRISTOPH WILLIBALD GLUCK 1714-1787 
ORFEO ED EURIDICE 


CHARLES FRANCOIS GOUNOD, 1818-1893 
FAUST 
ROMEO ET JULIETTE 





Exclusivelv represented in Ireland 
by Edward Dillon & Company Limited, 


25 Mountjoy Square, Dublin 1. 
Telephone 45954. 


Suppliers to the wine and 
spirit trade for over a century. 


EDIARD 
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DUBLIN GRAND OPERA SOCIETV 


GOVERNING BODY 1970 


PROFESSOR ANTHONY G. HUGHES, D.Mus. 


MAESTRO CARDENIO BOTTI 

DON FERDINANDO d'ARDIA CARACCIOLO 
DEI PRINCIPI DI CURSI 

THOMAS McMAHON, B.E, B.Sc., M.I.C.E.I. 


President: 


Vice-Presidents: 


MANAGEMENT COMMITTEE 


LIEUT.-COL. CAV.UFF. WILLIAM O'KELLY 


PATRICK DIFFNEY 


MISS MONICA CONDRON 


JOHN CARNEY, A.C.A. 


MISS AILEEN WALSH and DONALD J. POTTER 


THOMAS F. CARNEY 
THOMAS A. DOYLE, S.C. 
RICHARD HANRAHAN 

J. H. G. LOVATT-DOLAN, S.C. 
EDWARD MAHER 

DR. DERMOT O'KELLY 

MISS SYLVIA WHELAN 


Chairman: 


Vice-Chairman: 


Hon. Secretary: 


Hon. Asst. Secretary: 


Joint Hon. Treasurers: 


PATRON MEMBERS COMMITTEE 


11 SOUTH LEINSTER STREET, DUBLIN 2 
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ITALIAN 
CULTURAL 
INSTITUTE 

DUBLIN 


П FITZWILLIAM SQUARE 
DUBLIN 2 TELEPHONE 66662 


Concerts 
Exhibitions 


Lectures 
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IHE SOCIETY'S GUARANTORS 


Productions for 1970 have been generously sponsored by the 


followin 19 private persons and business firms; 


Municipal & General Supply Co. 
Munster & Leinster Bank Ltd. 

1. H. North & Co. Ltd. 
Lieut.-Col. Cav.Uff. William O'Kellv 
McCullough, Pigott Ltd. 

Player & Wills (Ireland) Ltd. 
Power Supermarkets Ltd. 

Pye Ireland Ltd. 

Roadstone Ltd. 

Shell Chemical Ltd. 

Standard Life Assurance Co. Ltd. 
Stillorgan Ambulance Service. 
South of Ireland Asphalt Co. Ltd. 
Switzers Ltd. 

Teddy's (Dun Laoghaire) 

Wavin Pipes Ltd. 

Weatherwell Ltd. 

J. Kevin Whelehan Esq. 
Willwood Group of Companies 


Gypsum Industries Ltd. 

M. & P. Hanlon Ltd. 

Hibernian Bank Ltd. 

Hospitals Trust Ltd. 

IBM Ireland Ltd. 

International Meat Co. Ltd. 

Irish Dunlop Rubber Co. Ltd. 

The Irish Engineering & Harbour 
Construction Co. Ltd. 

Irish Glass Bottle Co. Ltd. 

The Irish Times Ltd. 

W. & R. Jacob & Co. Ltd. 

Jury's Hotel. 

Lamb Bros. (Dublin) Ltd. 

Thomas MacMahon Ltd. 

A. H. Masser Ltd. 

S. McCormick Ltd. 

J. & D. McIlvenna Ltd. 

Edward Meade Esq. 

Magee's of Donegal 


An Comaipnle Calaion 


Aer Lingus Teo. 


Automobile Electric Services Ltd. 


Sir Alfred Beit, Bart. 

John Byrne Esq. 

Brennan Insurances Ltd. 
Prince F. d’Ardia Caracciolo 
P. J. Carroll & Co. Ltd. 


Collen Bros. 


Concrete Products of Ireland Ltd. 


L. G. Cottell Esq. 

Patrick J. Diffney Esq. 

Mrs. Maria Fagan 

Karl Feldman Esq. 

General Electric Co. Ltd. 

Glen Abbey Ltd. 

Richard Godsil Esq. 

Hector Grey (Ireland) Ltd. 
Arthur Guinness Son & Co. Ltd. 
Guinness Group Sales Ltd. 


The Society solicits similar support from other firms and individuals to enable further 


improvements to be made in the standard of its productions. 
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Are you giving 


your products 








a fighting chance ? 


You need quality printing to sell 

quality goods. Our design and layout department 
ensures you of the best in your sales presentation. 

If you have a printing problem ring 758803 

and our representative will gladly call and advise you. 


IRISH PRINTERS LIMITED 


THE COLOUR PRINTERS 


DONORE AVENUE, DUBLIN 8 
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IHE SOCIEIYS PATRON MEMBERS 


H.E. EAMON DE VALERA, PRESIDENT OF IRELAND 


Chairman of Patron Members' Committee : 


Collins, Mrs. Basil. 
Connolly, Joseph A. 
Conroy, Dr. J. P. 
Convery, Denis B. 
Cooney, Christopher G. 
Cooney, Mrs. Michael F. 
Corballis, J. J. 
Corbet, Mrs. Clare 
Corcoran, Mrs. Anne 
Corcoran, Richard, B.Sc. 
Corr, Miss Blandine 
Corrigan, Robert P. 
Corry, Ds. P. J: 
Costello, Gerald P., M.D. 
Costello, John A., S.C. 
Costelloe, Mrs. William J. 
Craigen, Eric I. B. 
Crampton, G. H. C. 
Creedon, Gerrard A. 
Cremin, Miss Marie F. 
Crotty, Thomas P. 
Cullinan, Mrs. Eileen S. 
Cully, Denis Charles, D.P.A., B.A., 
B.Comm. 
Curran, Jas. (Jnr.) 
Cusack, Desmond A. 


Daly, Edward 

Daly, Marcus J. A. 

D'Arcy, James A. 

D'Arcv, Thomas 

Davidson, Miss Jennifer 

Davidson, Norris 

Davis, Harold, M.A. 

Davitt, Cahir 

Davitt, Miss Grainne 

Davitt, Mr. Justice Cahir 

Davitt, Maurice 

Davitt, Robert E., M.D. 

de Courcy Ireland, Dr. John 

de Keller, H.E. Guy, 
Swiss Ambassador 

Delaney, Martin J. 
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J. F. MacInerney 


Brennan, John B. 

Brennan, Patrick J. 

Brindley, Basil 

Brooks, Clive Lefroy 

Browne, Anthony J., B.A., 
B.Dent.Sc. 

Browne, Michael 

Bruton, Christopher 1. 

Buckley, Charles A. 

Buckley, Miss Eileen 

Bunyan, Richard J. 

Burke, Eamon 

Butler, The Hon. Mr. Justice Sean 

Byrne, Edward 

Byrne, Mrs. Isobelle T. 


Callaghan, Dr. Brendan 

Callaghan, D. S. 

Callanan, J. P. 

Canali, H.E. Dr. Paolo, 
Italian Ambassador 

Cant, R. L., B.A., B.A.I. 


Caracciolo, Prince Ferdinando d'Ardia 


Carney, Mrs. Edith M. 
Carroll, Miss Dorothy 
Carroll, Prof. Peter K. 
Carroll, Miss Sheila 
Carroll, William L. 

Casey, Francis A., A.C.I.S. 
Casey, Martin 

Casey, Mrs. Mary 

Casey, Michael McStay 
Chadwick, T. 

Chance, Leslie 

Chubb, Mrs. M. G. 
Clarke, Mrs. Dermot 
Clarke, John Newman 
Clarke, Joseph 
Clarke-Stanley, Mrs. Olive 
Cleeve, Mrs. H. J. 
Coghlan-Kenney, Miss J. 
Comerford, Henry J. 
Colligan, Mrs. Letitia 


Aboud, Romize M. 
Abrahamson, Mrs. Joyce 
Allen, Mrs. H. A. 
Allingham-Orr, Mrs. Dorothy M. 
Alton, Dr. Bryan G. 
Andrews, Miss Brigid 

Ansley, George 

Appleby, John A. 

Archer, Miss Joan 

Arkwright, Michael] R. 
Austin, Mrs. Margaret Aideen 


Bamford, Mrs. M. G. 

Barbour, William P. 

Barnard, P., B.E. 

Barnes, Colm 

Barnwell, C. J. 

Baumann, H.E. Dr. Rudolf, 
Austrian Ambassador 

Baynes, Edward S. A., O.B.E. 

Beamish, Nigel R. 

Beatty, Adrian 

Beatty, John R. 

Beatty, Wallace 

Beit, Sir Alfred, Bart. 

Bennett, Douglas G. 

Bennett, Mrs. Maureen 

Blackburne, Miss Amabel 

Blake, Dr. John 

Blayney, Dr. A. MacA. 

Bolger, Mr. J. 

Bonny, J. J. 

Bourke, Jack 

Bourke, Miss Mairead 

Bowe, Mrs. Clotilde 

Boyd, David Alexander 

Boydell, Lt. Col. Derek H. 

Boyle, Patricia J. 

Bradley, Mrs. Terry 

Brady, George E. 

Branagan, Miss Mary T., F.N.G.A. 

Brennan, Charles J., B.L. 

Brennan, Gabriel 





Harrington, M. J. 
Harrison, Desmond Noel 
Haslam, Edward P. 
Hastings, Austin F. 
Haugh, Miss Irene 
Haughev, Charles J., T.D. 
Hazleton, Mrs. Margaret 
Heagney, Miss Ena 
Hearne, G. R. 
Henchy, The Hon. Mr. Justice Seamus 
Henderson, J. S. 
Hennessy, Miss Joan M. 
Herlihy, Miss Aine 
Hickey, John J. 
Higgins, J. G. 
Higgins, Niall Pierce 
Hillery, Mrs. Patk. J. 
Hirsch, Robert 
Hodkinson, Mrs. Fred 
Hogan, Thomas L. 
Holfeld, H. R. 
Holfeld, Mrs. H. R. 
Holmpatrick, The Lady 
Honner, H.E. Ralph, Australian 
Ambassador. 
Honohan, William A., M.A., F.I.A. 
Horsman, Henrv F. 
Howlin, Philip M. 
Hughes, Dr. Anthonv 
Hughes, Felix, P.C. 
Hughes, W. J. 
Hurlev, David 


Irish International Advertising Ltd. 
Irish Shell Ltd. 


Jackson, G. P. 

Jacob, Edward J. A. 
Jago, G. C. S. 

Jav, Mrs. H. 

Jeffries, Mrs. Zena 
Jessop, Mrs. W. J. E. 
Johnson, Mrs. R. H. 
Johnston, Robert W. R. 
Judge, Mrs. Kathleen 


Kavanagh, Miss Margaret 
Kavanagh, Montague 
Kave, Ladv Lister 
Kearnev, Miss Rita 
Keating, Bernard P. 
Keating, Thomas J. 
Keelan, Mrs. A., M.D. 
Keeltv, Miss Brid 

Kehilv, Miss Sheila 
Kelledv, Miss Teresa R. P. 
Kelleher, Mrs. K. D. 
Kellv, Miss Agnes 

Kellv, Mrs. Angela M. 
Kellv, Patrick J. 

Kelly, V. F. J. 


Fitzgerald, James 
Fitzgerald, Patrick 
Fitzgerald, William P. 
Fitzpatrick, Frank 
Flanagan, Mrs. Ethel 
Flanagan, Ivan 
Fleming, Mrs. Elizabeth 
Fleming, Edmond D. 
Flood, Fergus M. 
Flynn, Daniel F. 
Fogarty, Mr. Dolores 
Forte, Mrs. Rita 

Foster, Miss Hilda 
Foster, Thomas 

Foster, William 

Frank, Dr. Josef 
French, Lt. Col. George A., O.B.E. 
Fusco, Costantino 


Gallagher, Patrick J., B.A., 
B.Comm. 

Galvin, Dr. H. J. 

Galway-Greer, Miss Betty 

Ganly, Mrs. Arthur 

Galvin, Mrs. Gertrude 

Garland, E. W. 

Garland, Miss Imeida 

Garland, J. Noel 

Garland, Miss Margaret 

Gavigan, Thomas Patrick 

Gaynor, Mrs. J. K. 

Gaynor, Peter J. 

Gilbert, Gerald 

Gill, William J. 

Gilchrist, H.E. Sir Andrew Graham, 
British Ambassador 

Gilmartin, Prof. Thomas James 

Gilmore, Mrs. Mary 

Glass, Malcolm 

Gleeson, Noel E. 

Glen Abbey Ltd. 

Gonzales, Dr. Louis B. 

Gray, Miss Joan 

Griffin, Frank, S.C. 

Griffith, J. 

Grotz, Mrs. Hubert 

Guerin, Mrs. Margaret 

Guinan, Dermot 

Guiney, Thomas J., B.L., A.C.A. 

Guinness, The Hon. Desmond 

Guinness, Miss Margaret 

Guinness, Mrs. Richard 


Hackett, Mrs. Alice 
Hampton, Mrs. Nancie 
Hanley, Miss Philomena 
Hanratty, Bernard Vincent 
Hanson, Mrs. Р. J. A. 
Hardy, Miss Elizabeth 
Hardy, Francis 

Harman, Michael P. 
Harpur, Miss Aiveen P. 


Lu. 


Demarchi, H.E. Goni Santos, 
Argentine Ambassador 

Dempsey, J. F. 

Dempsey, Kingsley J. 

Dennis, Mrs. H. B. 

de Souza, Mrs. Aida Maria 


de Valera, His Excellency Eamon 


de Valera, Mrs. Sally 

de Valera, Professor Ruaidhri 
Diamond, Miss Cynthia 
Digby, L. Dillon, M.D. 
Dillon, Aidan L., A.C.A. 
Dillon, Anthony 

Dillon, Sir Robert 
Dockrell, Maurice E., T.D. 
Dolan, John 

Dolan, Miss Mary 
Donnelly, Frank 
Donnelly, Thomas F. 
Donoughmore, The Countess of 
Dooley, Charles 

Dooley, Mrs. Margaret M. 
Douglas, J. Harold 
Dowling, W. J. 

Downes, Mrs. V. 

Downes, Desmond V. 
Doyle, Aidan R. 

Doyle, Miss Adrienne 
Doyle, Dr. G. D. 

Doyle, Ds. J. S. 

Doyle, Thomas A., S.C. 
Doyle, Vincent M. D. 
Duffy, George 

Duffy, Miss Lucie M. 
Duggan, Mrs. Carmel 
Dundon, Dr. Sheamus 


Edge, Mrs. Ethel V. 

Egan, John G. 

Egan, Miss Laura F. 

Elliman, Mrs. Elaine 

Elliot, F. W. 

Ellis, William R. 

Esses, Clement 

Esso Petroleum Co. (Ireland) 
Eyre, Basil Joseph 


Fagan, Mrs. Maria 
Fagan, Patrick 

Fannin, Miss Sylvia 
Farrell, Mrs. Frances C. 
Farrell, Mrs. Hilda 
Farrington, Dr. A. 

Fay, Desmond J. 
Feldman, David 
Feldman, Karl 
Fetherstonhaugh, Miss S. 
Ffrench, Dr. Desmond 
Finegan, Miss Margaret 
Finlay, Thomas F. 
Finlay, William D., S.C. 
Fitzgerald, Desmond, B.Arch. 
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McGonagle, Liam D. 
McGonagle, Pat 

MacGoris, Jas. P. 
McGrane, Mrs. J. 
McGrath, Dr. Anne Maeve 
McGrath, Brendan A. 
McGrath, Patrick W. 
McGrath, Seamus 
McGuire, Mrs. E. A. 

Mac Hale, Mrs. Carmel E. 
McHugh, Desmond P. 
McHugh, Stanislaus P. 
McHugh, Mrs. Nora 
Macinernev, John FitzGerald 
McIntyre, Dr. Ivan G. 
MacKeown, J. A. 
McKeown, Thomas 
McKinley, Joseph G. 
MacLaren-Haddow, Mrs. E. 
McLoughlin, F. J. 
MacMahon, Thomas 
MacMahon, Mrs. T. 
McMurray, Dr. T. B. H. 
McNally, Miss Alice 
McNally, Dr. P. A. 
McNally, Mrs. Vogue 
McNally, H. 

McNamara, Miss Nuala 
MacNevin, The Very Reverend R., P.P. 
MacNulty, Mrs. Leila 


Nagle, J. C. 

Nolan, Dr. Gabriel 
Nolan, Mrs. Mary B. 
Norman, George A. S. 
Nuallain, Una bean Ui 
Nugent, Michael 
Nugent, Mrs. Peter J. 


O'Brien, Brendan E., M.D. 

O Brolchain, Mrs. Blanaid 
O'Brien, Mrs. D. D. 

O'Brien, Mrs. Hilda 

O'Brien, Mrs. Mary 

O'Brien, Mrs. Miriam Hederman 
O'Brien, Oliver 

O'Callagan, Mrs. Kathleen 
O'Carroll, Dr. Michael ffrench- 
O'Carroll, Tadhg 

O'Connor, Mrs. John A. 
O'Connor, Mrs. Margaret 
O'Connor, Patrick J. 
O'Connor, Peter J. 

O Connor, R. C. 

O'Connor, Mrs. Thomas 
O'Donoghue, Miss Sheila 
O'Donohue, Capt. Myles O'Malley 
O'Donovan, Mrs. R. 
O'Driscoll, Diarmuid T. 

0 Dubhghaill, Seamus Uasal 
O'Dwver, Miss S. M. 


Maume, Miss H. M. 

Meagher, Dr. Declan 

Meehan, William F. 

Meenan, Mrs. Patrick N. 

Mehigan, Dennis G. 

Mercer, James N. 

Micks, Б. С. 

Miley, Miss Sheila V. 

Miller, Mrs. Rina 

Moloney, M. C. 

Moloney, P. J. 

Moore, H.E. John D. J., American 
Ambassador 

Moore, P. C. 

Moran, Desmond 

Moran, Paul 

Moss, Mrs. M. B. 

Moylan, Dr. Breda 

Moyne, Rt. Hon. Lord 

Moyne, Lady 

Muir, Hugh 

Mulcahy, Mrs. Padraig 

Mulcahy, General Richard 

Murphy, G. 

Murphy, Henry M. 

Murphy, Patrick 

Murphy, P. J., Jnr. 

Murphy, Robert Francis 

Murray, Harold F. 

Murray; P. Les Jnr. 


McAlister, Mrs. M. 
McBrinn, Mrs. Rose K. 
McCabe, Gerard 

McCabe, R. P., B.A., A.M.I.C.E. 
МсСаШоп, Mrs. T. P. 
McCambridge, Gregory P. 
McCann, John 

McCarthy, Mrs. John R. 
McCarthy, Miss Joan 
McCartney, Albert 
McCaw, Mrs. Elsa A. 
McConnell, C. E., F.I.P.A. 
McCormack, Countess 
MacCormack, Miss Winifred 
McCourt, James 

McCrae, Mrs. D. 
McCullough, Martin 
McCullagh, Miss Nancy 
McDonagh, Denis F. 
McDonald, Patrick 
McDonald, Sidney L. 
McDonnell, Gerard A. C. 
McDonnell, Mrs. Margaret 
McDowell, John Lynne 
McEllin, Mrs. Una 
McEntee, Dr. Brendan 
MacEntee, Sean 
MacEntee, Mrs. Sean 
MacGabhann, C. 

McGee, Jas. 

McGeown, Mrs. Elizabeth 


Kennedy, Mary 

Kennedy, Maurice 
Kennedy, Paul J. 
Kennedy, Mrs. Paul J. 
Kenny, The Hon. Mr. Justice John 
Kenny, Liam 

Kenny, Miss Maura 
Kenny, Maurice J. 
Keogh, Miss Nuala 
Killanin, Lady 
King-Harman, Miss A. S. 
Kinlen, Dermot P. 
Kneeshaw, Miss Margaret 
Knott, Henry B. 


Laheen, John B. 

Lamb, Wilfred H. 
Lambe, Donal 

Lane, John 

Larsen, A. Gunnar 
Lavan, Martin J. 

Lavin, Mary 

Lawrence, L. L. 
Lawrence, Mrs. L. L. 
Lemass, Mrs. Sean 
Lemass, Miss Maureen 
Lemass, William J. 
Lenahan, Thomas C. 
Leonard, Mrs. Rosemarv 
Levdier, Mrs. Jack 
Levdon, John 

Lockhart, Mrs. Beatrix 
Lockhart, Major W. A. J. 
Long, Dr. Carmel 
Lorigan, Miss Rita 
Lovatt-Dolan, John H. G., S.C. 
Love, Clavton 

Lyle, James Arthur 
Lynch, Mrs. Kevin 
Lynch, Patrick D. 


Macken, Miss Joan 
Maguire, Mrs. Joan 
Maher, D. G., M.V.B., R.C.V.S. 
Maher, Edward J. 
Mahon, N. P., M.A. 
Magill, Mrs. Joan 
Maguire, James M. 
Mallaghan, Miss Carmel 
Malone, John P., M.D. 
Malseed, John Merreyn 
Manders, Charles H. 
Mangan, Kevin 

Manning, Mrs. Oonagh 
Mansfield, Mrs. B. Stuart 
Marshall, Mrs. K. M. 
Martin, Joseph L. 
Martin, Dr. Noel 

Masser, A. H. 

Masser, Mrs. A. H. 
Matthews, Mrs. S. E. 
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Teele, Captain W. B., М.С. 
Teevan, Thomas 
Tempany, Maurice 
Ticher, Mrs. Ellen 
Timbs, Brendan A. 
Timlin, Mrs. A. E. 
Tittel, Dr. Dermot E. 
Tobin, Mrs. Ethel M. 
Tormey, Mrs. K. 
Torsney, John 
Towers, Dr. Robert P. 
Twohev, Patk. J. 
Tynan, Mrs. Josephine 
Tyrrell, Mrs. К. M, 


Wall, W. 

Wallace, Mrs. A. C. F. 
Walmsley, J. A. 

Walsh, Arthur J., M.D. 
Walsh, Charles 

Walsh, E. M., B.L. 

Walsh, Mrs. Jennie J. 

Walsh, The Hon. Mr. Justice 
Walsh, Kevin G. (Jnr.) 
Walsh, Miss Nuala 

Walsh, Mrs. R. T. 

Ward, Mrs. Lilla M. 

Webb, Ivan 

Webb, Miss Stella M. B. 
Weir, Dr. Donald George 
Westrap, Martin 

Weston, Mrs. J. Т. 

Whelan, Miss Kathleen 
Whelan, James J. 

Whelehan, J. Kevin 
Whitaker, T. K., D.Econ.Sc. 
White, S. 

Williams, Brendan E. 
Williams, D. O. 

Williams, Michael Moorehead 
Williams, Mrs. Michael 
Wilson, Henrv L., P.C. 
Wilson, James W. 
Windsor-Roe, Mrs. A. R. 
Wojnar, Mrs. Doris 
Woodcock, Joseph A., M.D. 
Woodhouse, Mrs. Mary F. W. 
Wrigglesworth, Mrs. May M. 
Wylie, John E. 





Rafferty, Mrs. Nancy 

Ramsay, Ian Leslie 

Read, Brendan J. 

Read, P. 1.,.B.A., B.A.I., A.M.I.C.E. 

Reddin, Dr. Desmond 

Reddy, Charles S. 

Regan, Brian F., M.Ch. Orth., 
E,R.C.S.I. 

Regan, Mrs. T. 

Reynolds, Miss Anne 

Reynolds, Ralph W., Ph.D. 

Riain, Mairin bean Ui 

Richardson, Mrs. Donald 

Rickard, Mrs. Ellen 

Ring, Rev. Thos. A. 

Robinson, Dr. D. La M.B., E, R.C.S.I. 

Roche, Donal M. 

Roche, Thomas C. 

Rose, Harry 

Roth, Mrs. Hubert G. 

Ruane, Professor J. B. 

Russell, Miss Doreen C. 

Ryan, His Honour Judge P. Noel 

Ryan, Ritchie, T.D. 


Savage, George B. 
Savage, Robert S. 

Scarry, Miss Peg 

Searson, Mrs. Harriet 
Segal, Jacob 

Shaw, William A. 

Sher, Luis O. 

Simon, Dr. & Mrs. J. 
Slattery, James F. 

Smith, C. J. 

Stacey, Mrs. Jim 

Stahl, Henric 

Stahl, Mrs. Cecilia 
Standish-Routley, Michael 
Stanton, Mrs. Maurya K. 
Start, Peter A., M.A. 
Strahan, Bernard J. 

St. John, Mrs. Thomas 
Stephenson, Daniel Francis 
Swan, Comdt. Anthony 


Talini, Fosco 
Taylor, Roland E. 


O’Flynn, Brendan 
O’Gorman-Quinn, Mrs. Eileen 
O’Grady, Mrs. Carmella 
O’Grady, Mrs. Sheila 
O’Hagan, Miss Mary 
O’Keeffe, Mrs. Angela 
O’Keeffe, Mrs. Sheila 
O’Keeffe, Timothy A. 
O’Kelly, Dr. Dermot J. 
O'Leary, J. J. 

O’Leary, Mrs. Vera 

O Luineachain, Sean F., B.E. 
O’Neill, Raymond J., S.C. 
O'Neill, Tom, F.R.C.S. 
O'Reillv, Bernard 
O'Reillv-Hvland, Dermot 
O'Reillv, John B. 

O'Reillv, Mrs. Maire 
O'Reillv, Miss Patricia J. 
O'Rourke, Eugene 
O'Rourke, Francis B. 
O'Sullivan, Miss Marv 
O'Toole, Miss Minnie 
Otwav-Freeman, Mrs. Arabella 
Owens, Dr. Gerald H. 


Paltridge, William 

Parke, Weldon R. C., B.L. 
Pelin, Mrs. 

Pepper, D. C. 

Peart, Noel, B.A., S.C., GCM. 
Phelan, Mrs. Catherine A. 
Phelan, Dr. James J. 
Pigot, David R. 

Piper, Mrs. Frances J. 
Potter, Donald J. 

Power, Mrs. Ethna 
Power, Miss Gemma 
Prandy, Mrs. Margaret 
Preisler, J. 

Predome, Dr. Carlo 
Publicity Club of Ireland 


Purcell, Vincent., B.E., A. M.I.E.E. 


Quigley, J. A. 
Quinn, Brian 
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DUBLIN GRAND OPERA SOCIETY 


The Society invites those interested in Grand Opera to become Patron 
Members and enjoy the advantages of such Membership. 


The Annual Subscription for Patron Members is Five Guineas. 


(Note:—Patron Members joining after opening of Spring Season pay £2-12-6 to cover subscription 
to end of year.) 


Patron Members are entitled to deduct £2 from the value of seats purchased, 
priority postal booking for Society's productions and all other amenities and 
facilities of the Society. 


If you wish to become a Patron Member please complete the form below 
and forward to 
JOHN Е. MaclNERNEY, 


Chairman Patron Members' Committee, 
Dublin Grand Opera Society, 
11, South Leinster Street, Dublin 2. 


APPLICATION FOR MEMBERSHIP OF THE 


DUBLIN GRAND OPERA SOCIEIY 


| wish to make application to join the above Society as a 
Patron Member (Annual) 
Enclosed is Cheque/P.O. for £5:5:0 Subscription 


(NOTE: Cheques and Orders to be made payable to the Society) 


PII... 3 Lacu Loo car taces MEE p rcs иинин : uA EEdqE E d 


PONE PIONS DIA, СУАН. Jenae = و لان م‎ + ж» уел ake dt a eae a 
د‎ `" En cre tas eens Ade ee eT ek Aa eT TII 


Telephone No. (If desired) 








Seventy-five 


The Societv acknowledges the support of the Advertisers named below, whose assistance has made possible 


production of this Brochure. 
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